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フランス人音楽家アンリ・ジル＝マルシェックスと日本文化
The French Musician Henri Gil-Marchex and his Relationship with Japanese Culture
白石朝子  Asako Shiraishi  愛知県立芸術大学音楽学部非常勤講師
Abstract
Henri Gil-Marchex was a French pianist who was internationally active and contributed 
to cultural exchange between France and Japan in the 1920s and 1930s. He visited Japan four 
times, ﬁrst in 1925, twice in 1931, and again in 1937, giving many concerts and lectures in 
various cities.　
The first visit was arranged by Jirohachi Satsuma, a well-known wealthy Japanese 
aristocrat in Parisian society at the time. He presented twenty-two concerts in three months. 
Among them, the most ambitious was a six-night concert series at the Imperial Hotel in Tokyo, 
which reﬂected his own musical intentions. Gil-Marchex conceived a special grouping of works 
based upon these three themes: La musique subjective, La musique evocatrice , and La musique 
de danse . 
Six years later, in 1931, Gil-Marchex made his second visit to Japan. This time, the French 
government sent him to many foreign countries as a missionary of French art and culture; thus 
his visit to Japan was fully sponsored.
Another six years later, in 1937, Gil-Marchex visited Japan again, in what was to be his 
last tour. For this visit, he received support from the Society for Promotion of International 
Cultural Relations in Japan.
With each successive visit, he deepened friendships with Japanese composers and music-
lovers. He supported the activities of the organization “The Japan Society for contemporary 
Music,” and played their works at a concert in Tokyo. Simultaneously, he contributed articles 
introducing Japanese music and composers to French magazines.
It is fair to say that Gil-Marchex made a signiﬁcant contribution to the development of 
Japanese musical culture and, in turn, was himself influenced by the exchange. His original 
composition for piano, Deux Images du Vieux Japon , is a reflection of Japanese culture and 
history.
Gil-Marchex successfully introduced French music to Japan, in which German music 
had been dominant since the time of the Meiji Restoration. He observed the history of Western 
music from diﬀerent perspectives, and explained them through his own performances, in order 
to give Japanese audiences a better understanding of the subject. 
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In addition, by researching Japanese music and strengthening relationships with 
Japanese composers, Gil-Marchex generated a new trend in the Japanese composer’s circle, 
which Matsudaira and Osawa were to represent later. His writing, lecturing and composing 
activities were reported also in France, and thus he was recognized not only as pianist, but also 
as aresearcher of Japanese music.
In conclusion, Gil-Marchex played a signiﬁcant role in cultural exchange between Japan 
and France: ﬁrstly, through introducing French music to Japan and vice versa; and secondly, by 
supporting the activities of Japanese musicians over an extended period of time.
Program note
Hisato Osawa：Three Pieces of Spring , “Teichu”
Hisato Osawa (1906‒1953) studied in Boston from 1930, and in 1934 he moved to 
Paris to study under Paul Dukas and Nadia Boulanger. The title of this work derives from the 
composition’s year (the year of Teichu). The premiere was performed by Gil-Marchex, who came 
to Japan in the same year (July 3, Kaiin Kaikan).
H.Gil-Marchex：Lune d'automne à Idzoumo , from Deux images du Vieux Japon  
Deux Images du vieux Japon was completed in 1936; it consists of two pieces, Retour du 
Yoshiwara and Lune d'automne à Idzoumo. Lune d'automne à Idzoumo  was composed based on 
the ancient Japanese myth stating that every year in October (Kannazuki), the eight million Gods 
of Japan congregate at Izumo。 
H.Gil-Marchex：Sept Chansons de Geishas
Sept Chansons de Geishas  was completed in 1935. The lyrics were excerpted from 
Chansons des geishas , which was published in France in 1925. This book, which was translated 
by Steinilber Oberlin and Hidetake Iwamura, is a collection of folk songs that geishas performed 
at their parlors. Gil-Marchex said the following about geishas: “they have beauty and intelligence, 
and have received education on all the important etiquette and knowledge. Their dance is like 
supple branches being softly swayed by the breeze.” 
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（2）1931 年 -32 年の音楽活動から
　松平頼則は、前回のジル＝マルシェックスの来日においても、大きな影響を受けたと自身で述















じられる。」 10 と述べ、伊福部昭や清瀬保二、江文也を始め 7名の作曲家を紹介している。
　特に、大澤壽人とは強いつながりを持っていた。彼は、ジル＝マルシェックスが 1925 年 11
月 25日に関西学院講堂で演奏会を行った際に中等部に在籍する生徒であり、演奏を聴いて感銘
を受け、音楽の道を志した。ジル＝マルシェックスは、パリで留学中の大澤と親交を深め、彼の
作品を日仏において初演した。1935 年 11 月 8日にパリのMaison Gaveau でジル＝マルシェッ
クスは、《ピアノ協奏曲第 2 番　Deuxième Concerto pour piano et orchestre》のソリストを
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